Au Pays du Roi-Soleil

Pompéznost Krale Slunce prichazi do Vyskova

komorni'i velkolepée

Festival barokniho umeéni

Hrbitovni kostel a Besedni dum Vyskov
25. srpna - 5. zari 2026




Program festivalu ,,V zemi Krale Slunce*

The programme of festival “In the land of the Sun King*“

KONCERTY ve Hrbitovnim kostele

Concerts in the Cemetery Church in Vyskov

ZAHAJOVACIi KONCERT / Opening concert

Hlasy ve zlatém svétle
The voices in the golden light

25.8.2026 v 19:00

HARFOVY KONCERT / Harph concert

Hedvabné struny v zemi Krale Slunce
Silk strings in the land of the Sun King

2.9.2026 v 19:00

PODIUM TALENTU / The stage of talents
Ozvény francouzského dvora

Echoes of the french court

3.9.2026 v 19:00

ZAVERECNY KONCERT / Closing concert

Ballet Royal de la Nuit
Ballet Royal de la Nuit

5.9.2026 v 19:00




MISTROVSKE KURZY

MASTERCLASSES

ZpéV / Voice
26.8.-4.9. 2026 | Besedni diim

Flétna /Flute
31.8.-4.9. 2026 | Besedni diim

Cembalo / Basso continuo
31.8.-4.9. 2026 | Hrbitovni kostel

Vice informaci ohledné programu a organizace kurzu na:

More information regarding the programme of the festival and organisation of the masterclasses at:

www.baroknifestival.com




Slovo starosty mésta VySkova

Message from the Mayor of the City of Viyskov

Vézeni navstévnici, milé umélkyné, mili
umélci!

KdyZ se néco podari a setkd se s priznivym
ohlasem, je radost na to navézat. O to
vic mé tési, Ze se po vydareném prvnim
rocniku znovu setkévame u festivalu, ktery
obohacuje kulturni Zivot naseho mésta
a otevird Vyskov $Spickovym umélcim
i nastupujicim mladym talentdm.

UzZ pri letmém listovani programem mé hrieje rozmanitost repertodru. Ostatné
baroko nikdy nebylo nendpadné - hudbou, velkoleposti, barvami, emocemi..
MoZné préveé proto zni jeho hlas dodnes tak srozumitelné.

Tési mé, Ze nase prispévkova organizace Méstské kulturni stredisko Vyskov
nesézi jen na osvédcené formaty a neboji se prichazet s odvaznéjsimi kulturnimi
projekty, které presahuji béZnou nabidku. Nékdejsi oblibené letni koncerty
a lonsky ro¢nik potvrdily, Ze hudba a uméni baroka dokéZou oslovit publikum bez
ohledu na vék.

Vérim, Ze letosni program nabidne nejen mimoradné hudebni zaZitky, ale také
inspirativni setkani' s bohatstvim evropské kulturni tradice.

Mili névstévnici, v soucasné ndrocné a hektické dobé, kdy nds kazdodenné
obklopuje mnoZstvi podnétl, preji kazdému z nés, aby si naSel chvili zastaven{
a nechal k sobé promlouvat hudbu, ktera ani po staleti neztratila nic ze své sily.

Karel Jurka
starosta mésta Vyskova



Dear Visitors, Dear Artists,

When something succeeds and is met with a warm response, it is a pleasure to
build on that success. | am therefore all the more delighted that, following the
success of the first edition, we are meeting once again at a festival that enriches
the cultural life of our city and opens Vyskov to outstanding artists as well as
emerging young talent.

Even a brief look through the programme fills me with enthusiasm for the
diversity of the repertoire. After all, the Baroque was never understated - in its
music, grandeur, colours and emotions... Perhaps that is precisely why its voice
still speaks to us so clearly today.

I am pleased that our municipal organisation, the Municipal Cultural Centre of
Vyskoyv, does not rely solely on established formats, but is also willing to embrace
more ambitious cultural projects that go beyond the usual programme. The
popular summer concerts of previous years, together with last year’s festival,
have shown that Baroque music and art can appeal to audiences of all ages.

| believe that this year’s programme will offer not only extraordinary musical
experiences, but also inspiring encounters with the richness of Europe’s cultural
heritage.

Dear visitors, in these challenging and hectic times, when we are surrounded
every day by countless stimuli, | wish each and every one of us a moment to
pause and allow ourselves to be moved by music that, even after centuries, has
lost none of its power.

Karel Jurka
Mayor of the City of Vyskov



Slovo reditelky Méstského kulturniho strediska

Message from the director of Cultural Centre

Mili ndvstévnici, milé umélkyné i umélci,

vitdme vds na druhém rocniku Letniho
barokniho festivalu ve Vyskové. Po loriském
putovéni svétem barokni hudby jsme se
letos rozhodli zamérit pozornost na jednu
z nejvyrazngjsich kutturnich krajin evropskych
déjin - Francii doby Ludvika XIV, Kréle Slunce.

Prévé za jeho Vlddy dosdhlo uméni
mimoradného rozkvétu. Ludvik XIV. nebyl
pouze mocnym panovnikem, ale také mimoradnym mecendsem hudby, divadla, tance
a vytvarného uméni. Francouzské baroko v sobé spojuje eleganci, barevnost, hravost
i vytiibeny cit pro krésu. Vedle velkolepych dvorskych slavnosti v ném nachazime také
Jjemnost komorni hudby, poezii lidského hlasu a kouzlo tanecniho pohybu.

Sém vystupoval ve dvorskych baletech a Ballet Royal de la Nuit predstavuje jedno
z dél, kterd dodnes pripominajijeho mimoradny vztah k uméni. Prévé zde ztvarnil postavu
vychéazejictho Slunce, z niz se pozdéji zrodil obraz Ludvika XIV. jako Kréle Slunce. Neni
proto ndhodou, Ze toto dilo uzavre letosni festival a symbolicky propoji jeho hlavni téma
s odkazem francouzského baroka.

Letosniprogram opét nabidne nejen koncerty, ale také interpretacnikurzy, které umozni
mladym hudebnikdm i poslucha¢dm nahlédnout do jedine¢ného svéta francouzské
hudebnfi kultury. Vérime, Ze prévé propojeni koncertni ¢innosti, vzdélavani a spolec¢ného
sdileni zkuSenosti patii k nejcennégjsim hodnotém, které mdze festival nabidnout. Festival
si zéroven klade za cil prredstavovat v dalSich roénicich rdzné podoby barokniho uméni
napii¢ Evropou. Budeme spolecné objevovat hudbu jednotlivych zemi, jejich specificky
styl, estetiku i kulturni prostredi a sledovat, jak rozmanité se baroko vyvijelo v rdznych
Céstech kontinentu. A protoze Ceské zemé byly nedilnou soucasti tohoto kulturniho
prostoruy, prijde cas i na hudebni bohatstvi, které vznikalo v nasem vlastnim prostredr.

Vérime, Ze i letosni roénik nabidne inspirativni setkani umélcd, studentl i posluchacd
a Ze si z VySkova odvezete nejen krésné hudebni zaZitky, ale také chut objevovat dalsf
pribéhy ukryté v baroknim uméni.

Tésime se na vés ve Vyskové!

Mgr. Viera Manaskova
reditelka Méstského kulturniho strediska Vyskov



Dear Visitors, Dear Artists,

Welcome to the second edition of the Summer Baroque Festival in Viyskov. Following last
year’s journey through the world of Baroque music, this year we have chosen to turn
our attention to one of the most distinctive cultural landscapes in European history —
France during the reign of Louis XIV, the Sun King.

It was during his reign that the arts flourished to an extraordinary degree. Louis XIV was
not only a powerful monarch, but also an exceptional patron of music, theatre, dance and
the visual arts. French Baroque combines elegance, colour, playfulness and a refined
sense of beauty. Alongside magnificent court festivities, it also reveals the delicacy of
chamber music, the poetry of the human voice and the enchantment of dance.

Louis XIV himself performed in court ballets, and the Ballet Royal de la Nuit remains one
of the works that continues to evoke his remarkable relationship with the arts. It was in
this ballet that he appeared as the rising Sun, an image that would later give rise to his
enduring identity as the Sun King. It is therefore no coincidence that this work will bring
this year’s festival to a close, symbolically uniting its central theme with the legacy of the
French Baroque.

This year’s programme will once again offer not only concerts, but also masterclasses,
giving young musicians and audiences alike an opportunity to gain insight into the
unique world of French musical culture. We believe that bringing together concert
performances, education and the sharing of experience is among the most valuable
things afestival can offer. At the same time, the festival aims, in future editions, to present
the diverse forms of Baroque art across Europe. Together, we will discover the music
of individual countries, their distinctive styles, aesthetics and cultural environments, and
explore the many different ways in which the Baroque developed across the continent.
And since the Czech lands were an integral part of this cultural landscape, the time will
also come to discover the musical richness that flourished in our own part of Europe.

We believe that this year’s festival will once again offer inspiring encounters between
artists, students and audiences and that you will leave Vyskov not only with wonderful
musical memories, but also with a desire to discover more of the stories hidden within
Baroque art.

We look forward to welcoming you to Vyskov!

Mgr. Viera Manaskova
Director of Cultural Centre Vyskov



Zahajovaci koncert: Hlasy ve zlatém svétle

Opening concert: The voices in the golden light

19. 8. 2025 v 19:00, Hrbitovni kostel / Cemetery church

ZAHAJOVACI KONCERT / Opening concert

Hlasy ve zlatém svetle

The voices in the golden light

Viera Manéskova - sopréan/soprano

Alina Dubik - mezzosoprén/mezzosoprano
Michaela Koudelkova - flétna/flute

Eva Brumelova - housle/violin

Martin Tupy - housle/violin

Sarah Jedlickové - violoncello

Ondrej Sejkora - kontrabas/double bass
Gabriel Smallwood - cembalo/harpsichord
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Program

Programme

1. Charles Dieupart
Suite No. 5 F major
Ouverture
Allemande
Courante
Sarabande
Gavotte
Menuet
Gigue
2. Jean-Philippe Rameau
Rossignols amoureux, répondez a nos voix — sopran / soprano
(z opery Hippolyte et Aricie / from opera Hippolyte et Aricie)
3. Jacques-Martin Hotteterre
Suite No. 3 G major, Op. 2
Allemande “La Cascade de saint Cloud’
Sarabande “La Guimon’
Courante ‘L ‘indifferente”
Rondeau “Le plaintif”
Menuet “Le mignon’
Gigue "L’italienne”’
4. Jean-Paul-Egide Martini
Plaisir d’'amour — mezzosopran / mezzosoprano
(romance na text Jean-Pierra Clarise de Floriana)

Prestavka / Pause

5. Jean-Baptiste-Antoine Forqueray
Suite No. 2
La du Bredil
La Leclair
6. Michel de La Barre
Suite IX L Inconnue
Chaconne



Program

Programme

10

André-Ernest-Modeste Grétry
Air de la Fauvette - sopran

(z opery - comique Zémire et Azor)
Monsieur Detri

Sonata ¢ minor

Adagio

Presto

Adagio

Giga Allegro

Jean-Philippe Rameau

Foréts paisibles -soprén/soprano
(z opery - ballet Les Indes galantes)
André-Ernest-Modeste Grétry
Veillons, mes sceurs - soprén, mezzosopran

(z opery - comique Zémire et Azor)




Vystupujici

Performers

Viera Manaskova - sopran/soprano

Viera Gulazsi Manaskové vystudovala obor varhany
na Konzervatori P. J. Vejvanovského v Kromérizi
pod vedenim prof. Karla Pokory. Pozdé&ji rozsitila
své hudebni vzdélani studiem operniho zpévu na
New Music School v Reykjaviku ve tridé polské
profesorky Aliny Dubik.

Po absolutoriu  konzervatore zahdjila svou
uméleckou dréhu jako korepetitorka a herecka
v Horéckém divadle v Jihlavé. Od roku 1991 pUsobila
na Islandu jako profesionaini hudebnice.

Ve farnosti Seltjarnarnes v Reykjaviku zastévala
funkei hudebni Feditelky, varhanice a sbormistryné.
Zalozila  zde  profesiondini  komorni  sbor
Seltjarnarnes a détsky sbor a se svymi soubory
nastudovala radu vokélné-instrumentaélnich dél pro sdlisty, sbor a orchestr, véetné

skladeb ceskych autord, napriklad Jana Dismase Zelenky, Adama Véclava Michny
z Otradovic a Antonina Dvoréka.

Vedle sbormistrovské a varhanni &innosti vystupovala na sdlovych koncertech,
spolupracovala s islandskymi umélci jako klavirni doprovod a podilela se také jako
hrackana pozitivna provedenich vokalné-instrumentalnich dél. ZaloZila a dlouhodobé
organizovala mezindrodni hudebni festival Listahéti® Seltjarnarness.

Po ukonc&eni studia operniho zpévu se soustrredila predevsim na koncertni innost
Jjako sdlova zpévacka. Vystoupila s Iceland Symphony Orchestra i s dalsimi komornimi
orchestry na Islandu.

Po navratu do Ceské republiky se stala sélistkou komorniho orchestru Virtuosi
di Praga, s nimz koncertovala v radé ceskych mést i v zahraniéi. Pravidelné
spolupracuje také s komornimi soubory a dal$imi instrumentélnimi partnery,
mimo jiné s klavirem, kytarou ¢i dombrou. Koncertné se predstavila na Islandu, ve
épanélsku, na Slovensku, v Rakousku i na open-air koncertech v jizni It4lii.

Jeji repertodr zahrnuje operni a koncertni drie Wolfganga Amadea Mozarta, Léo
Delibese, Gaetana Donizettiho a Vincenza Belliniho, barokni hudbu véetné arii pro
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Vystupujici

Performers

sopran, trubku a orchestr, francouzsky romanticky repertodr i Spanélskou hudbu
pro soprén a kytaru. Vyznamné misto v jejl koncertni ¢innosti zaujimé rovnéz pistiova
tvorba, v niz pravidelné spolupracuje s klaviristkou Emou Jedlickou Gogovou.

Od fijna 2022 zastéva funkei reditelky Méstského kulturniho strrediska ve Vyskové.

Viera Guldzsi Manaskova studied organ at the P. J. Vejvanovsky Conservatory in
Kromériz under the guidance of Professor Karel Pokora. She later broadened her
musical education by studying opera singing at the New Music School in Reykjavik in

the class of Polish professor Alina Dubik.

After graduating from the conservatory, she began her artistic career as an
accompanist and actress at the Horécké Theatre in Jihlava. From 1991 onwards,
she worked as a professional musician in Iceland. At the Seltjarnarnes Parish in
Reykjavik, she served as music director, organist and choirmaster. There, she
founded the professional Seltjarnarnes Chamber Choir as well as a children's choir,
and with her ensembles she prepared numerous vocal and instrumental works for
soloists, choir and orchestra, including works by Czech composers such as Jan
Dismas Zelenka, Adam Vaclav Michna of Otradovice and Antonin Dvorak.

Alongside her work as a choirmaster and organist, she performed in solo concerts,
collaborated with Icelandic artists as a piano accompanist, and also performed as
a positive organ player in vocal and instrumental works. She founded and for many
years organised the international music festival Listahatid Seltjarnarness.

After completing her studies in opera singing, she focused primarily on concert
performance as a solo singer. She has performed with the Iceland Symphony
Orchestra as well as with other chamber orchestras in Iceland.

After returning to the Czech Republic, she became a soloist with the chamber
orchestra Virtuosi di Praga, with which she has performedin numerous Czech cities
and abroad. She also regularly collaborates with chamber ensembles and other
instrumental partners, including pianists, guitarists and domra players. She has
performed in Iceland, Spain, Slovakia and Austria, as well as at open-air concerts in
southern Italy.

Her repertoire includes opera and concert arias by Wolfgang Amadeus Mozart,
Léo Delibes, Gaetano Donizetti and Vincenzo Bellini, Baroque music including arias
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for soprano, trumpet and orchestra, French Romantic repertoire, and Spanish
music for soprano and guitar. An important part of her concert work is also the
art song repertoire, in which she regularly collaborates with pianist Ema Jedlicka
Gogova.

Since October 2022, she has served as Director of the Municipal Cultural Centre
in Vyskov.

Alina Dubik - mezzosopran

Alina  Dubik je mezzosopranistka polského
plvodu, kterd jiz vice nez tficet let Zije na Islandu,
kde se usadila se svou rodinou. Studovala zpév
na Univerzité v Gdansku pod vedenim Barbary
Iglikowské a magisterské studium absolvovala
s vyznamenanim v roce 1985.

Po studiich pUsobila jako sdlistka Krakowské
opery, s niz vystupovala po celém svété. Pozdé&ji
definitivné presidlila do Reykjaviku, kde pravidelné
spolupracuje s Islandskou operou a Islandskym
symfonickym orchestrem.

Za své umélecké pUsoben/ ziskala fadu ocenén,
mimo jiné prestizni islandskou cenu Grima a R&d
Zlaty kiiz Polské republiky za zésluhy, jimZ byla
v kvétnu 2025 na Islandu vyznamenana polskym prezidentem za mimorédny
prinos k propagaci polské kultury.

Na opernich jevistich ztvarnila mimo jiné Carmen (Bizet), Azucenu v Trubadurovi
(Verdi), Xerxe (Handel), Orfea (Gluck), Treti ddmu v Kouzelné flétné (Mozart),
matku Lucie v Sedldku kavalirovi (Mascagni), Filippjevnu v Evienu Onéginovi
(Cajkovskij) a Mary v Bludném Holandanovi (Wagner) a dalsi. Vystupuje také jako
koncertni pévkyné, mj. v dilech Mozarta, Verdiho, Mahlera, Brahmse a dalsich.

Jako interpretka pisfiového repertodru se vénuje skladbdm ruskych,
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Vystupujici

Performers

francouzskych a némeckych autord, napr. Brahmse, Musorgského, Glinky,
Rachmaninova, Sostakovide & Faurého.

Vedle sdlistické dréhy plsobi jako pedagozka klasického zpévu v Reykjaviku.
Pripravila rradu studentl na profesionéini péveckou dréhu a na studium na
prestiznich vysokych gkoldch, napriklad Mozarteum v Salcburku, Royal Academy
of Music v Londyné &i Thornton School of Music pri University of Southern
California v Los Angeles.

Alina Dubik is a Polish-born mezzo-soprano who has lived in Iceland for more
than thirty years, where she settled with her family. She studied singing at the
University of Gdarnsk under the guidance of Barbara Iglikowska, completing her
master’s degree with distinction in 1985.

After graduating, she worked as a soloist with the Krakéw Opera, performing
with the company around the world. She later moved permanently to Reykjavik,
where she regularly collaborates with the Icelandic Opera and the Iceland
Symphony Orchestra.

Throughout her artistic career, she has received numerous awards, including
the prestigious Icelandic Grima Award and the Gold Cross of Merit of the
Republic of Poland. In May 2025, she was presented with the latter in Iceland
by the President of Poland in recognition of her outstanding contribution to the
promotion of Polish culture.

On the opera stage, she has performed such roles as Carmen (Bizet), Azucena
inlltrovatore (Verdi), Xerxes (Handel), Orfeo (Gluck), the Third Lady in The Magic
Flute (Mozart), Lucia’'s mother in Cavalleria rusticana (Mascagni), Filippyevna
in Eugene Onegin (Tchaikovsky), and Mary in The Flying Dutchman (Wagner),
among others. She also performs as a concert singer, appearing in works by
Mozart, Verdi, Mahler, Brahms and other composers.

As a performer of art songs, she focuses on the repertoire of Russian, French
and German composers, including Brahms, Mussorgsky, Glinka, Rachmaninoff,

Shostakovich and Fauré.

Alongside her solo career, she teaches classical singing in Reykjavik. She
has prepared numerous students for professional careers as singers and
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for admission to prestigious institutions of higher education, including the
Mozarteum University Salzburg, the Royal Academy of Music in London, and
the Thornton School of Music at the University of Southern California in Los
Angeles.

Michaela Koudelkova - flétna

Michaela Koudelkové v roce 2023 vystudovala
hru na zobcovou flétnu s trojitym vyznamenanim
~cum laude“ na Hochschule fur Musik und Theater
v Hamburgu pod vedenim Petera Holtslaga
v rémci studia Konzertexamen. V témze roce také
obhdjila disertacni praci na Janackové akademii
muzickych uméni v Brné. Své magisterska studia
ukondila v roce 2016 cum laude na Akademii
Muzycznej w Krakowie ve triidé Petera Holtslaga
a Erika Bosgraafa. Je také absolventkou
Konzervatore Brno.

V roce 2025 vydala u spolecnosti Supraphon své
debutové album ,Corelli - Handel Sonatas".

V roce 2024 spolu s ensemblem Overtone
zvitézila na mezindrodni soutéZi Xll Concorso Internazionale di Musica Antica
,Maurizio Pratola“ v italské |"Aquile. Na téZe soutéZi Michaela navic ziskala
zvlastni ocenéni ,Luigi Tufano” pro nejlepsiho hréce na traverso. V letech 2019
a 2022 se predstavila na sélovych recitdlech na Fringe & Fabulous Fringe v rémci
Oude Muziek Festival Utrecht. V roce 2019 se stala laureatkou mezinadrodni
soutéZe Tel Aviv Recorder Competition v Izraeli, kde byla ocenéna prvni
cenou. Roku 2018 se stala finalistkou celosvétové soutéze Kaleidoscope Vocal
and Instrumental Competition v Santa Monice (USA), kde byla vybréna mezi
6 finalistd z celkem 2000 Udastnik’ 88 zemi svéta.

Michaela je téZ soucasti nedévno vzniklého uskupeni Ensemble Sanguineus,
se kterym v roce 2023 debutovala v némeckém Rheinsbergu jakoZto finalisté
Rheinsberg Hofkapelle. Tento komorni ensemble se zaméruje na dobovou
interpretaci galantniho a preklasicistniho obdobi. Ensemble Sanguineus byl
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v letosnim roce vybrany do projektu EEEMERGING+, ktery se zaméruje na
podporu a rozvoj mladych ensembld na poli staré hudby. Na jare roku 2023 se
v rémci projektu Fondation Les Arts Florissants Williama Christie spolec¢né
s ensemblem Overtone a Varsovia Galante predstavila ve francouzském Thiré.

Michaela je taktéZ trojndsobnou lauredtkou interpretacni soutéze v rémci Letni
skoly barokni hudby v Keléi a v Holesové (2009, 2010, 2012). V roce 2011 se
zUCastnila mezindrodni soutéZe Pro Bohemia Ostrava, kde ziskala 1. misto, titul
Lauredta a Absolutniho vitéze. V roce 2012 ziskala 1. misto a celkové vitézstvi
v oboru hra na zobcovou flétnu v celostétni soutézi konzervatori. V roce 2014
zvitézila v prehravkach o sélovy vystup s Janackovou filharmonii Ostrava. Roku
2015 se predstavila ve findle York Early Music International Young Artists
Competition ve Velké Britanii se souborem Il Giorno Felice. V roce 2016 ziskala
s Ensemblem Nomen Nescio 2. misto a specidlni cenu polského radia Merkury
na soutézi komornich ensembld v Poznani.

Michaela Koudelkové se piredstavila na hudebnich festivalech v Ceské republice
i v zahranidi (Concentus Moraviae, Oude Muziek Festival Utrecht, Tel Aviv
Recorder Festival, Festival de Toroella de Montgri, Svatovaclavsky hudebni
festival, Hudebni festival Znojmo, Haydnovy hudebni slavnosti, Hudebni slavnosti,
Janackdv méj, Musica HoleSov, Bacha na Mozarta!, Mloda Muzyka Dawna,
Opera Nova w Bydgoszczy, Dni Bachowskie, Nitrianské hudobnd jesen, Barok
w Radosci, Barok na Spiszu, Bach Krakéw Festiwal). Viystoupila na koncertech
v Ceské republice, Slovensku, Polsku, Rakousku, Némecku, Spanélsku, Itélii,
Francii, Anglii, Norsku, Holandsku, Izraeli a USA.

Jako sdlistka i komorni hrécka spolupracuje se soubory jako {oh!} Orkiestra,
Collegium Marianum, Musica Florea, La Tempesta, Wroctawska Orkiestra
Barokowa, Overtone, Musica Aeterna, Czech Ensemble Baroque, Capella
Cracoviensis, Ensemble Opera Diversa, Moravsky komorni orchestr, Cornu
Copiae. V roli sdlistky vystoupila také s Quartetto Nero, Jandckovou filharmonif
Ostrava, Filharmonii Hradec Krélové, Orkiestra Barokowa AMuz w Krakowie
nebo Sine Nomine Ensemble. Se zminénymi soubory pracovala pod taktovkou
Jose van Immerseela, Rubéna Dubrovskyho, Benjamina Bayla, Fabia Bonizzoniho,
Tomase Netopila ad.

Michaela se zG&astnila mnoha mistrovskych hudebnich kurzi doma i v zahraniéi,
kde se vzdélavala podvedenim §pi¢kovych lektord (Bolette Roed, William Dongois,
Thijs van Baarsel, Ketil Haugsand, Robert Hollingworth, Rachel Podger, Ashley
Solomon, Corina Marti, Andreas Bohlen, Paolo Pandolfo, Rainer Zipperling, etc.)
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Od roku 2015 se Michaela také aktivné vénuje hre na flauto traverso. V rémci
individualnich konzultaci se vzdélavala pod veden/im Kate Clark, Marcella Gattiho,
Frangois Lazarevitche, Jany Semerédové, Lucie Duskové ad.

Michaela Koudelkova se vénuje predevsim interpretaci staré hudby a hraje na
kopie dobovych néstroji. Od roku 2016 se aktivné vénuje také pedagogické
ginnosti, vyucuje hru na zobcovou flétnu na Konzervatori Brno, kde je taktéz
garantem zobcové flétny v rémci DVPP Dechové soboty a lektorkou kurzd Mladé
talenty. V rémci doktorandského studia vyucovala v letech 2017-2021 barokn{
a klasicistni komorni hru na Janackové akademii mizickych uméni v Brné. Od
roku 2018 je zvana jako lektorka hry na zobcovou flétnu na Letni Skolu barokni
hudby v Holesové. Na Akademii Muzycznej v polskych Katovicich zaloZila obor
zobcové flétny, ktery mj. od fjna 2024 vyucuje.

Michaela Koudelkova graduated from the Hochschule fur Musik und Theater
Hamburg in 2023 with a triple cum laude distinction in recorder performance
under the guidance of Peter Holtslag, as part of the Konzertexamen programme.
In the same year, she defended her doctoral dissertation at the Janacek
Academy of Performing Arts in Brno. She completed her master’s studies cum
laude in 2016 at the Academy of Music in Krakdw, where she studied under Peter
Holtslag and Erik Bosgraaf. She is also a graduate of the Brno Conservatory.

In 2025, she released her debut album, Corelli - Handel Sonatas, on the
Supraphon label.

In 2024, together with the Overtone ensemble, she won the international XII
Concorso Internazionale di Musica Antica “Maurizio Pratola” in LAquila, Italy. At
the same competition, Michaela also received the special Luigi Tufano Prize for
the best traverso player. In 2019 and 2022, she appeared in solo recitals at
Fringe & Fabulous Fringe as part of the Oude Muziek Festival Utrecht. In 2019,
she became a prizewinner of the Tel Aviv Recorder Competition in Israel, where
she was awarded First Prize. In 2018, she was a finalist in the Kaleidoscope Vocal
and Instrumental Competition in Santa Monica, USA, where she was selected as
one of six finalists from 2,000 participants representing 88 countries.

Michaela is also a member of the recently established Ensemble Sanguineus,

with which she made her debut in Rheinsberg, Germany, in 2023 as a finalist in
the Rheinsberg Hofkapelle competition. The chamber ensemble specialises in
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historically informed performance of the galant and pre-Classical repertoire.
This year, Ensemble Sanguineus was selected for the EEEMERGING+ project,
which supports the development of young ensembles specialising in early music.
In spring 2023, as part of the Fondation Les Arts Florissants - William Christie
project, she performed in Thiré, France, together with the Overtone ensemble
and Varsovia Galante.

Michaela is also a three-time prizewinner of the performance competition
held as part of the Summer School of Baroque Music in Kel¢ and Holesov
(2009, 2010 and 2012). In 2011, she took part in the Pro Bohemia Ostrava
international competition, where she won First Prize, the Laureate title and the
title of Absolute Winner. In 2012, she won First Prize and the overall title in the
recorder category at the national competition of conservatories. In 2014, she
won the audition for a solo appearance with the Janéacek Philharmonic Ostrava.
In 2015, she appeared in the final of the York Early Music International Young
Artists Competition in the United Kingdom with the ensemble Il Giorno Felice. In
2016, she won Second Prize and the Special Prize of Polish Radio Merkury with
the Nomen Nescio Ensemble at the chamber ensemble competition in Poznan.

Michaela Koudelkové has performed at music festivals in the Czech Republic
and abroad, including Concentus Moraviae, Oude Muziek Festival Utrecht, Tel
Aviv Recorder Festival, Festival de Torroella de Montgri, St Wenceslas Music
Festival, Znojmo Music Festival, Haydn Music Festival, Music Festival, Janacek
May, Musica Holesov, Bacha na Mozarta!, Mloda Muzyka Dawna, Opera Nova
in Bydgoszcz, Dni Bachowskie, Nitra Musical Autumn, Barok w Radosci, Barok
na Spiszu and Bach Krakéw Festival. She has performed in the Czech Repubilic,
Slovakia, Poland, Austria, Germany, Spain, Italy, France, England, Norway, the
Netherlands, Israel and the USA.

As a soloist and chamber musician, she collaborates with ensembles including
{oh!} Orkiestra, Collegium Marianum, Musica Florea, La Tempesta, Wroctaw
Baroque Orchestra, Overtone, Musica Aeterna, Czech Ensemble Baroque,
Capella Cracoviensis, Ensemble Opera Diversa, Moravian Chamber Orchestra
and Cornu Copiae. As a soloist, she has also performed with Quartetto Nero, the
Janécek Philharmonic Ostrava, the Hradec Krélové Philharmonic, the Baroque
Orchestra of the Academy of Music in Krakéw and Sine Nomine Ensemble. With
these ensembles, she has worked under the direction of conductors including
Jos van Immerseel, Rubén Dubrovsky, Benjamin Bayl, Fabio Bonizzoni and Tomas
Netopil, among others.
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Michaela has attended numerous masterclasses both in the Czech Republic
and abroad, studying with leading specialists including Bolette Roed, William
Dongois, Thijs van Baarsel, Ketil Haugsand, Robert Hollingworth, Rachel Podger,
Ashley Solomon, Corina Marti, Andreas Béhlen and Paolo Pandolfo, among
others. Since 2015, she has also been actively engaged in playing the traverso.
Through individual consultations, she has studied with Kate Clark, Marcello
Gatti, Frangois Lazarevitch, Jana Semerédova, Lucie Duskova and others.

Michaela Koudelkové specialises primarily in historically informed performance
of early music and plays copies of historical instruments. Since 2016, she has
also been actively involved in teaching. She teaches recorder at the Brno
Conservatory, where she also serves as the recorder programme coordinator
within the DVPP Dechové soboty programme and as a tutor for the Young
Talents courses. During her doctoral studies, she taught Baroque and Classical
chamber music at the Janacek Academy of Performing Arts in Brno from 2017
to 2021. Since 2018, she has been invited as a recorder tutor at the Summer
School of Baroque Music in HoleSov. At the Academy of Music in Katowice,
Poland, she founded the recorder department, where she has also been
teaching since October 2024.

Eva Brumelova - housle/violin

Eva Brummelovéd vystudovala Konzervatort
v Teplicich a poté Hochschule fur Musik C.M. von
Weber v Drazdanech. Jako sdlistka Virtuosi di
Praga vystupovala na mnoha podiich evropské
i svétové scény (Némecko, Francie, Spanélsko,
Japonsko, Jizni Amerika...).

Do Unora 2025 byla &lenkou skupiny prvnich
housliv orchestru Statni opery Praha. Je ¢lenkou
Ceského nérodniho symfonického orchestruy,
s nimz v roce 2022 ziskala cenu Grammy
avystupovala na vyjime&némkoncerté v Carnegie
Hall v New Yorku.
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Spolupracuje se Symfonickym orchestrem Ceského rozhlasu, Talichovo
komornim orchestrem, Sukovo komornim orchestrem a mnoha dalsimi. Podili se
na mnoha nahrévkach klasické, symfonické a filmové hudby. Se souborem Violon
de Prag je velmi zndma ve Francii, kde pravidelné mnohokrat do roka vystupuje.

Eva Brummelova graduated from the Conservatory in Teplice and subsequently
studied at the Hochschule fur Musik Carl Maria von Weber in Dresden. As
a soloist with Virtuosi di Praga, she has performed on numerous stages across
Europe and around the world, including in Germany, France, Spain, Japan and
South America.

Until February 2025, she was a member of the first violin section of the State
Opera Prague Orchestra. She is a member of the Czech National Symphony
Orchestra, with which she received a Grammy Award in 2022 and performed at
a special concert at Carnegie Hall in New York.

She regularly collaborates with the Prague Radio Symphony Orchestra, the
Talich Chamber Orchestra, the Suk Chamber Orchestra and many other
ensembles. She has taken part in numerous recordings of classical, symphonic
and film music. Together with the ensemble Violon de Prag, she is particularly
well known in France, where they perform regularly throughout the year.
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Martin Tupy - housle/violin

Martin Tupy vystudoval Konzervator v Plzni
a Akademiimuzickych uméniv Praze. BEhem studif
pUsobil napr’. v Gustav Mahler Jugendorchester.
ZG&astnil se mnoha domécich i zahrani¢nich
mistrovskych kurzd u vyznaénych houslistd.

Jako predni ¢len a sdlista Virtuosi di Praga
procestoval témér cely svét a stdl na
nejvyznamnéjsich pdédiich evropské i svétové
scény (Japonsko, USA, Austraélie, Jizni Amerika a
témér celd Evropa). V soucasnosti je primariem
tohoto orchestru. Je dlouholetym ¢lenem skupiny
prvnich housliorchestru opery Narodniho divadla
v Praze a Ceského nérodniho symfonického
orchestru, se kterym se mu dostalo mnoha
ocenéni (cena Grammy 2022...).

Podilise na cetnych nahrévkéchklasické, symfonickéifilmové hudby, spolupracuje
na mnoha komornich projektech.

Martin Tupy graduated from the Conservatory in Plzeri and the Academy of
Performing Arts in Prague. During his studies, he performed with, among others,
the Gustav Mahler Jugendorchester. He has attended numerous masterclasses
in the Czech Republic and abroad, working with leading violinists.

As a principal member and soloist of Virtuosi di Praga, he has travelled
extensively throughout the world and performed at major venues across
Europe and on the international concert stage, including in Japan, the USA,
Australia, South America and throughout much of Europe. He currently serves
as concertmaster of the orchestra. He has been a long-standing member of
the first violin section of the National Theatre Opera Orchestra in Prague and
the Czech National Symphony Orchestra, with which he has received numerous
accolades, including a Grammy Award in 2022.

He has participated in numerous recordings of classical, symphonic and film
music and is also actively involved in a wide range of chamber music projects.
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Sarah Jedlickova - violoncello

Sarah Jedlickové se vénuje hudebni rezZii a hre
na violoncello. V roce 2019 Uspé&sné absolvovala
Prazskou konzervator ve tridé M. Kanky.
Soubézné od roku 2016 studovala hudebnf
rezii na HAMU v Praze, kde roku 2023 ziskala
magistersky titul a navézala na doktorandsky
studijni program.

V  rémci akademického roku 2020/2021
absolvovala zahraniéni studijni stéZz na Sibeliové
Akademii v Helsinkdch v oboru hudebni
technologie. Tam se vénovala elektroakustické
kompozici pod vedenim Alleandra de Monte Oca
a Alleandra Olarte a hre na violoncello ve tridé
Raima Sarioli. V roce 2022 ziskala cenu Hlavkovy
nadace.

Bé&hem studii se zG&astnila Fady mezindrodnich hudebnich kurzd, kde méla
moZnost pracovat napi. s E. Osadchy nebo K. Zvakem. Né&kolikrét vystoupila
v rédmci koncertd Nadace Bohuslava MartinG a odehréla Fadu sélovych recitéll
v CR, Makedonii, Kanadé& a Finsku.

Jako hudebni rezisér spolupracuje s Fadou sélistd jako Svetlana Smolina,
Vladimir Milogevié, Gert Hecher, ansdmbli - Kukal Quartet, Corvus quartet
a orchestr( Barokni orchestr PraZské konzervatore, Cesky nédrodni symfonicky
orchestr.

Mimo jiné navazuje spolupréci s nejriznéjsimi umélci napric¢ uméleckymi obory.
Jako interpret-performer se zapojila do projektd UMPRUM.wav na Salone di
Mobile Milédno ve spolupréci s D3 UMPRUM a Never Sol a Out of Comfort od
choreografky Michaely Dzurovéinové. V oboru sound design spolupracovala
na projektech Picturam (taneéni predstaveni od Evi Rezové), Schena Maaro
(Sound design and Performance na mddnich prehlidkdch ,We are Next®,
,Diplomaselection” pro kolekci od névrhérky Sylvie Leitmannové) nebo taneéni
predstaveni Poutnici od choreografky Anny Benhékové.
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Sarah Jedliékova works as a music director and cellist. In 2019, she successfully
graduated from the Prague Conservatory, where she studied cello under M.
Karka. Alongside her cello studies, she studied music direction at the Academy
of Performing Arts in Prague (HAMU) from 2016, completing her master’s
degree in 2023 and continuing into the doctoral programme.

During the 2020/2021 academic year, she completed a study exchange at the
Sibelius Academy in Helsinki, specialising in music technology. There, she studied
electroacoustic composition under Aleandro de Monte Oca and Aleandro
Olarte, as well as cello with Raimo Sariola. In 2022, she received an award from
the Hlévka Foundation.

During her studies, she attended numerous international music courses, where
she had the opportunity to work with, among others, E. Osadchy and K. Zvak.
She has performed several times as part of concerts organised by the Bohuslav
Martind Foundation and has given numerous solo recitals in the Czech Republic,
North Macedonia, Canada and Finland.

As a music director, she collaborates with a wide range of soloists, including
Svetlana Smolina, Vladimir MiloSevi¢ and Gert Hecher; ensembles such as
the Kukal Quartet and Corvus Quartet; and orchestras including the Baroque
Orchestra of the Prague Conservatory and the Czech National Symphony
Orchestra.

She also regularly collaborates with artists across a wide range of disciplines.
As an interpreter and performer, she has participated in projects such as
UMPRUM.way, presented at Salone del Mobile in Milan in collaboration with
D3 UMPRUM and Never Sol, and Out of Comfort by choreographer Michaela
Dzurové&inova.

In the field of sound design, she has contributed to projects including Picturam,
a dance performance by Evi Rezovd; Schena Maaro, a sound design and
performance project presented at the fashion shows We Are Next and
Diplomaselectionfor a collection by designer Sylvie Leitmannové; and Poutnici,
a dance performance by choreographer Anna Benhakova.
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Ondrej Sejkora - kontrabas/double bass

Kontrabasista, ktery se narodil v roce 1998. Od
Gtlého véku se vénuje hudbé. V ZUS Slatifany
nejprve zacal navStévovat hodiny housli. A jak
rostl on, rostl i jeho hudebni néstroj. V 13 letech
se zaCal vénovat hrre na kontrabas pod vedenim
Radka Pokorného Dis. v ZUS Havlidkova 925
Pardubice.

V roce 2013 Uspésné slozil prijimaci zkousky na
Konzervator Pardubice do kontrabasové tridy
Mgr. art. Frantiska Machace a Radka Pokorného
Dis. Konzervator: Uspésné ukoncil absolutoriem
vroce 2019. Aktudlné je posluchacem Janackovy
akademie muzickych uméni v Brné ve tridé prof.
MgA. Miloslava Jelinka.

V pribéhu studia se zG&astnil nékolika mezindrodnich soutézi. K nejvyznamnégjsim
Gspéchldm patfi 1. cena a titul Lauredta na Mezindrodni soutézi PRO Bohemia v
Ostravé v roce 2013, 1. cena na Mezindrodni sout&¥i Frantidka Cerného a Jana
Geissla v Holicich v roce 2016, 1. cena a titul absolutniho vitéze na Mezindrodni
kontrabasové soutéZi FrantiSka Simandla v Blatné u Plzné 2016, 1. misto
a specidlni cena na Mezindrodni kontrabasové soutézZi K. D. von Dittensdorf
v Banské Bystrici v roce 2016 a také v 2017, 1. cena a zvlastni ocenéni za
provedeni skladby M.Gajdose - Invokace - na Celostétni prehlidce konzervatori
a hudebnich gymnazii, 1. cena a titul absolutniho vitéze v kategorii do 30 let
na Mezindrodni kontrabasové soutéZi F. Simandla v roce 2018, 1. cena na
Mezindrodni kontrabasové soutézi K. D. von Dittenrsdorfa v Banské Bystrici
v nejvyssi kategorii v roce 2018, 1. cena a titul absolutniho vitéze na Mezinarodni
sout&¥i Frantika Cerného a Jana Geissla v Holicich v roce 2019.

Mezi vyznamné zahraniéni Gspéchy patii GCast na kontrabasové soutézi The
Bradetich Foundation International Double Bass Solo Competition v Severnim
Texasu, USA v roce 2017 a vitézstvi na Mezindrodni kontrabasové soutézZi ve
Varsavé v Polsku 2019. V roce 2022 ziskal Ondrej Sejkora 1. cenu v prvnim
ro¢niku Carnes International music competition Viena. V roce 2023 ziskal
1. cenu na International Artists Competition Viena. 1. cena a zvléstni cena poroty
za provedeni skladby Miloslava Gajdose na 29. rocniku Mezindrodni soutéze
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LeoSe Janacka v Brné v roce 2023. Mezi posledni Uspéchy Ondreje Sejkory
patii 4. misto na Mezindrodni kontrabasové soutézi Johanna Mathiase Spergera
V Berliné v roce 2026.

V soucasnosti se vénuje predevsim studiu, koncertni Cinnosti a propagaci
kontrabasu jako sdlového néstroje. Kromé vlastnich recitdld jako sdlista
spolupracoval napriklad s Prazskou komorni filharmonii, Pardubickou komorni
filharmonii, Filharmonii Hradec Krélové, Janéckovou filharmonii Ostrava,
Barocco Sempre Giovane, Virtuosi di Prague nebo s Moravskou filharmonii
Olomouc.

Od 1. 9. 2021 nastoupil jako prvni zédstupce kontrabasové skupiny do Filharmonie
Brno. Jako pedagog plsobi na Konzervatori Pardubice od roku 2024.

Ondrej Sejkora is a double bassist born in 1998 who has been devoted to music
from an early age. He first studied violin at the Slatifnany Primary School of Arts.
As he grew older, so did his instrument, and at the age of thirteen he began
studying the double bass under Radek Pokorny at the Havlickova 925 Primary
School of Arts in Pardubice.

In 2013, he successfully passed the entrance examinations to the Pardubice
Conservatory, where he studied double bass with Mgr. art. FrantiSek Machac
and Radek Pokorny. He graduated from the conservatory in 2019 and is
currently studying at the Janacek Academy of Performing Arts in Brno in the
class of Prof. MgA. Miloslav Jelinek.

During his studies, he has taken part in numerous international competitions.
Among his most significant achievements are First Prize and the Laureate title at
the PRO Bohemia International Competition in Ostrava (2013); First Prize at the
Frantisek Cv)erny and Jan Geissl International Competition in Holice (2016); First
Prize and the title of Absolute Winner at the FrantiSek Simand! International
Double Bass Competition in Blatna (2016); and First Prize and a Special Prize
at the K. D. von Dittersdorf International Double Bass Competition in Banska
Bystrica (2016 and 2017).

Other notable achievements include First Prize and a Special Award for

his performance of Miloslav Gajdos's Invokace at the National Showcase of
Conservatories and Music Gymnasiums; First Prize and the title of Absolute
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Winner in the under-30 category at the FrantiSek Simandl International Double
Bass Competition (2018); and First Prize in the highest category at the K. D. von
Dittersdorf International Double Bass Competition in Banska Bystrica (2018). In
2019, he won First Prize and the title of Absolute Winner at the Frantigek Cerny
and Jan Geissl International Competition in Holice.

Hisinternational achievements include participationin The Bradetich Foundation
International Double Bass Solo Competition in North Texas, USA, in 2017, and
victory at the International Double Bass Competition in Warsaw, Poland, in 2019.
In 2022, Ondrej Sejkora won First Prize in the inaugural Carnes International
Music Competitionin Vienna. In 2023, he received First Prize at the International
Artists Competition Vienna, as well as First Prize and a Special Jury Prize
for his performance of a work by Miloslav Gajdos$ at the 29th Leos Janacek
International Competition in Brno. His most recent achievement is fourth place
at the Johann Matthias Sperger International Double Bass Competition in Berlin
in 2026.

He currently focuses primarily on his studies, concert career and promoting
the double bass as a solo instrument. In addition to giving solo recitals, he has
performed with ensembles and orchestras including the Prague Chamber
Philharmonia, the Pardubice Chamber Philharmonia, the Hradec Krélové
Philharmonic, the Janécek Philharmonic Ostrava, Barocco Sempre Giovane,
Virtuosi di Praga and the Moravian Philharmonic Olomouc.

Since 1September 2021, he has been principal deputy of the double bass section
of the Brno Philharmonic. Since 2024, he has also taught at the Pardubice
Conservatory.
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Gabriel Smallwood - cembalo

Americky Cembalista Gabriel Smallwood (nar. 1998)
patr k nejvyrazngjsim talentdm mladé generace
na poli staré hudby. V poslednich letech si ziskal
prizeri odborné verejnostii posluchadd vitézstvimi
v prestiZznich soutéZich Musica Antiqua (Bruggy),
\Wanda Landowska in Memoriam* (Poznan)
a Mezindrodni cembalové soutéZi v Milédné.
Porotu zaujala nejen jeho brilantni technika, ale
i mimoradny cit pro styl, artikulaci barokni hudby
a dUsledné respektovéni historickych pramend.

Rodék z Jizni Karoliny zacal na klavir jiz ve tfech
letech; rozhodujicisetkdnis cembalemve dvanacti
letech vném probudilo celozZivotni vasen pro
historické klavesy. Béhem strredoskolskych let se
vénoval nékolika studijnim projektdm zamérenym
na historickou interpretaci; ty vyustily v komentované recitély a spolupréaci se
South Carolina Bach Society (sdlové icontinuové party). Formalni studium
hry na cembalo zahdjil roku 2019 na Universitat Leipzig, kde Uspésné zavrsil
bakalérsky program v oboru hudebni teorie a historickd interpretace.

Jako sdélista i continuovy hracé je Smallwood vyhledévanym partnerem priednich
evropskycha americkychsoubord-pravidelné hostujenafestivalechv Bruggéch,
Basileji, Bostonu &i Innsbrucku. Fascinace historickymi klédvesovymi néstroji
jej privedla ke studijnim pobytdm a odbornym konzultacim v prednich muzeich
historickych hudebnich néstrojéi - Sigal Music Museum v Greenville (USA),
Hamburku a Bologni; tyto zkusenosti zirodil pii nahrévéni s NDR Philharmonie
a sopranistkou Dianou Damrau pro label Warner Classics.

Jeho debutové sélové album (Ramée /Outhere Music, 2025) zazni na kopii
hamburského cembala J. H. Hass z roku 1734 a predstavi rana dila J. S. Bacha.
Smallwoodova umélecka ¢innost se neomezuje jen na interpretaci: jako skladatel
ziskal nékolik narodnich ocenéni v USA. Jeho hudba - inspirovand baroknimi
formami, avSak vyuzivajici soucasné vyrazové prostrredky, zaznéla napriklad
v podéniOrchestra of St. Luke’'sv Carnegie Hall (2012, projekt Carmina Burana).
V posledni dobé pracuje na cyklu suit pro sélové cembalo, které propojuji stylové
prvky francouzského klasicismu s moderni harmonif.
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Odborné vedeni  Cerpal u Tobiase Schadeho, Mitzi Meyersonové
a Menna van Delfta (cembalo), Wolfganga Zerera (varhany) a Alexandra Meinela
(klavir);  své znalosti ddle prohloubil na  mistrovskych  kurzech
Christopha Rousseta, Pierra Hantaie, Frédéricka Haase, Skipu Sempeho,
Carole Cerasi ¢i Ketila Haugsanda. V soucasnosti studuje u Francesca Cortiho
a Jorga Andrease Boéttichera na Schola Cantorum Basiliensis v Basileji, kde se
pod vedenim Coriny Marti intenzivné vénuje rovnéz stredovéké a renesanéni
kldvesové literature.

Kombinace precizni hrécské techniky, hlubokého historického povédomi
atvorivé fantazie Cini z Gabriela Smallwooda interpreta, jehoz koncerty slibujf
nejen virtuosni zéZitek, ale i Zivé setkani's duchem dévnych hudebnich epoch.

American harpsichordist Gabriel Smallwood is rapidly emerging as one of the
most promising young musicians in the early music scene. A prizewinner at
several prestigiousinternationalharpsichord competitions—includingthe Musica
Antiqua Competition in Bruges, Belgium, the “Wanda Landowska in Memoriam”
International Harpsichord Competition in Poznan, Poland, and the International
Harpsichord Competition in Milan, Italy—he has captivated listeners with his
impressive technical facility and his deeply nuanced and inspired playing.

Originally from South Carolina, Gabriel began his musical journey on the piano at
age three. His passion for historical keyboard instruments was ignited at twelve
when he first encountered the harpsichord. This fascination led to numerous
research projects and performances during his teenage years, including solo
and continuo roles with the South Carolina Bach Society. Gabriel commenced
formal harpsichord training in 2019, towards the end of his Bachelor’s studies
in Leipzig, and has since devoted himself entirely to early music and keyboard
instruments.

As a soloist and continuo player, Gabriel is in high demand, regularly performing
with esteemed early music ensembles across Europe and in the United States.
His deep affinity for historical keyboards has brought him to notable collections
in Greenville (5C), Hamburg (DE), and Bologna (IT). Recording collaborations
include work with the NDR Philharmonie and Diana Damrau for Warner Classics.
In 2025, Gabriel will release his debut solo album with Ramée, a prestigious label
under Outhere Music, featuring the early works of Johann Sebastian Bach.
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In addition to his performing career, Gabriel is an accomplished composer who
has won multiple national competitions in the United States. His compositions
have been performed by leading orchestras, including a notable performance
by the Orchestra of St. Luke’s at Carnegie Hall in 2012 as part of the Carmina
Burana Choral Project.

Gabriel's extensive training includes harpsichord studies with Tobias Schade,
Mitzi Meyerson, and Menno van Delft; organ with Wolfgang Zerer; and piano
with Alexander Meinel. He has participated in masterclasses with renowned
musicians such as Christophe Rousset, Pierre Hantai, Frédérick Haas, Skip
Sempe, Carole Cerasi, Ketil Haugsand, and Catalina Vicens. He currently
studies harpsichord with Francesco Corti and basso continuo with Jorg
Andreas Bétticher at the Schola Cantorum Basiliensis in Basel, Switzerland, the
world’s leading institution for early music. Additionally, he studies medieval and
Renaissance keyboard music under the tutelage of Corina Marti
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Harfovy koncert: Hedvabné struny v zemi Krale Slunce
Harp concert: Silk strings in the land of the Sun King

2.9.2026 v 19:00, Hrbitovni kostel / Cemetery church

HARFOVY KONCERT / Harp concert

Hedvabné struny
v zemi Krale Slunce

Silk strings in the land of the Sun King

Prah-a-harP kvartet
(Hana Mullerova, Hedvika Mousa Bacha, Kamila Jouzové a Mariana
Jouzova - harfy, harps)
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Program

Programme

Johann Sebastian Bach/ arr. Vojtéch Jouza
Jesus bleibet meine Freude

Johann Christian Bach
Sonate G dur 1. véta/1. movement (duo)

Georg Friedrich Handel
Koncert B - dur pro 4 harfy/Concerto in B-flat major for 4 harps

Georg Friedrich Handel
Passacaglia

Prestavka / Pause

Jean-Philippe Rameau
La Joyeuse

Jean-Philippe Rameau/ arr. Kimberly Rowe
Egyptanka (duo)/L’Egyptienne (duo)

Marc-Antoine Charpentiere
Charpentiera: Pour une Apsara

Marin Maraise
Tance/Dances
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O programu koncertu

About the programme of the concert
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Zvuk &tyP harf, propojenych nejen hudbou, ale i rodinnymi pouty, zavede
posluchace do okouzlujiciho svéta evropského baroka. Harfové kvarteto
predstavi program zaméreny predevsim na tvorbu francouzskych
baroknich mistrd, jejichz hudba vynikd vytfibenou eleganci, bohatou
ornamentikou a nezaménitelnym taneénim plvabem.

Vedle francouzského repertodru zazni také skladby J.S. Bach a jeho synl
a G. F. Handela, které obohati program o kontrastni pohled na hudebni
Jjazyk vrcholného baroka. V citlivych Gpravéch pro ctyri harfy ziskavaji tato
dila nové barevné odstiny a odhaluji ne¢ekané zvukové moznosti nastroje,
ktery byl po staleti symbolem noblesy a krésy.

Koncert nabidne posluchaclm nejen setkédni s mistrovskou hudbou
17. a 18. stoleti, ale také vyjimecny zéZitek z komorni souhry &tyr harf
v podéni rodinného souboru, jehoz spoleéné muzicirovani je postaveno na
vzdjemném porozuméni, sdilené radosti z hudby a respektu k tradici.

The sound of four harps, connected not only through music but also by
family ties, will take listeners into the enchanting world of the European
Baroque. The harp quartet will present a programme focusing primarily
on the music of French Baroque masters, whose works are distinguished
by refined elegance, elaborate ornamentation and an unmistakable dance-
like charm.

Alongside the French repertoire, the programme will also feature works
by J. S. Bach and his sons, as well as G. F. Handel, offering a contrasting
perspective on the musical language of the High Baroque. In sensitive
arrangements for four harps, these works acquire new shades of colour
and reveal unexpected sonic possibilities of an instrument that for
centuries has been a symbol of nobility and beauty.

The concert will offer audiences not only an encounter with the
masterworks of the 17th and 18th centuries, but also a unique experience
of chamber music performed by four harps in the hands of a family
ensemble whose music-making is rooted in mutual understanding,
a shared joy in music and a deep respect for tradition.



Vystupujici

Performers

Prah-a-harP kvartet - cembalo
(Hana Mullerova, Hedvika Mousa Bacha, Kami-
la Jouzova a Mariana Jouzova)

Prah-a-harP kvartet predstavuje v kontextu
Ceské hudebni scény ojedinély dkaz. Sestéva ze
ctyr harfistek, presnéji receno tif sester a jejich
matky. Clenkdm tohoto kvartetu neni doposud
zndma existence obdobného projektu na Gzemf
Ceské republiky a prihlédneme-li ke kuriéznf
skutecnosti, Ze se jednd o Cisté rodinny ansémbl,
mUZe se ndm Prah-a-harP kvartet jevit nejen jako
Cesky, nybrz ijako svétovy unikat.

Predchidcem tohoto kvartetu bylo Duo Glissando
zalozené sestrami Hedvikou Mousa Bacha
a Kamilou Jouzovou v roce 2010. Skutecnost, ze
maji v rodiné dalsi dvé hracky na harfu, prirozené
vedla k rozsirovéani dua na kvartet. Takto se ke
dvéma sestrém pripojila jesté nejmladsi sestra

Mariana Jouzovéd s matkou Hanou Mullerovou, nynéjsi uméleckou vedouci
souboru. Roku 2017 tak doslo k ustéleni kvartetové sestavy, a tedy k zaloZzenf
ansamblu Prah-a-harP kvartet.

Od té doby vedle koncertovani a zkouseni Fesi neustéle ¢lenky kvartetu otédzku
obohacovani repertodru, aby byl co nejpestrejsi. Na strané jedné vznikaji nové
skladby primo pro Prah-a-harP kvartet (napriklad skladba Zvony od Pavla
Hrabdnka) a na strané druhé je repertoar doplfiovén skladbami a aranzemi
skladeb pro dvé nebo &tyri harfy od zahrani¢nich autord.
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Hana Mullerova

patii k prednim osobnostem ceské harfové scény. Po soutéznich dspésich na
domaci scéné vyhréla roku 1986 soutéz Nadace Ruth Lorraine na Université
v Eugene v USA. Od té doby pravidelné vystupuje s prednimi instrumentalisty
a komornimi soubory, spolupracuje s rozhlasem, televizi a nahrévé pro domécf
i zahrani¢ni vydavatelstvi.

Od roku 1990 plsobi na pozici prvni harfistky Symfonického orchestru hlavniho
mésta Prahy FOK a roku 1996 zahajuje své pedagogické plsobeni na Gymnaziu
a hudebnf kole hlavniho mé&sta Prahy. Vedle toho té7 vyuduje na ZUS Music
Art /Fakultni 8kola University Karlovy v Praze/ a v letech 2015 - 2020 ucila na
Prazské konzervatori. Hana Mtllerové déle zalozZila rodinny harfovy Prah-a-harP
kvartet a organizuje stejnojmenny Prah-a-harP festival, Celostéatni prehlidku
harfové mladeze.

Hedvika Mousa Bacha

studovala na Gymnéziu Jana Nerudy s hudebnim zamérenim u své matky Hany
Mullerové, na Prazské konzervatori a poté na HAMU u doc. Jany Bouskové.
V letech 2007-2008 pak byla na zahrani¢ni stézi ve Svycarském Lausanne, kde
studovala na Haute Ecole de Musique u Chantal Mathieu.

Vénuje se komorni i sélové dréze. Spolupracuje s mladymi talentovanymi umélci,
jako jsou napriklad sopranistky Markéta Fassati, Karolina Jand, houslistka Monika
RUzkova-Urbanové &i violistka Jitka Hosprova. Ke spolupréci prizvaly Hedviku
Mousa Bacha také osobnostiz oblasti populérnich zanrd jako jsou napriklad Lenka
Dusilova, Beata Hlavenkova, Iva Bittova, Darya Rollins a Dan Barta.

Nedilnou soulést profesiondiniho Zivota Hedviky Mousa Bacha tvori
orchestrélnihra a pedagogické &innost, coz méZeme pozorovat na jejim plsobeni
v Symfonickém orchestru hlavniho mésta Prahy FOK, Orchestru Berg, Talichové
komorni filharmonii a ve Statni opere Praha. V letech 2008 - 2020 vyucovala
hru na harfu v ZUS Lounskych v Praze, od roku 2020 ué&i na ZUS Music Art /
Fakultni gkola University Karlovy v Praze/ a na Mezindrodni konzervatoriv Praze.

Kamila Jouzova

studovala u své matky Hany Mullerové na Gymnaziu Jana Nerudy s hudebnim
zamérenim, déle pak na Prazské konzervatori u Lydie Hartelové a na Hudebni
akademii mézickych uméni u doc. Jany Bougkové.
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Vedle sdlovych a komornich koncertd je nedilnou soudasti jejich aktivit také
orchestréini hra a pedagogickd Cinnost. V letech 2011-2014 byla ¢lenkou
orchestru Janéckovy opery Nérodniho divadla Brno a v roce 2015 pUsobila
v Symfonickém orchestru hl. m. Prahy FOK v rémci stipendia Nadace Jifiho
Kouta. V sezéné 2022/2023 byla ¢lounkou Orchestru Stétni opery.

Zalozila harfové tiidy v ZUS Nové Paka a ve FZUS HAMU, Praha 5 - Stoddlky.
Pravidelné se G&astni mistrovskych kurzd u svétozndmych harfistd, jakymi jsou
napriklad Katerina Englichovd, Sylvain Blassel, Anneleen Lenaerts, leuan Jones,
Chantal Mathieu, Maria Christina Cleary. Se svou sestrou Hedvikou Mousa
Bacha zaloZila harfové Duo Glissando, které se stalo zédkladem rodinného
Prah-a-harP kvartetu. V kvétnu 2022 otevrela prvni cesky harfovy showroom
Glissando.cz.

Mariana Jouzova

absolvovala Hudebni gymndzium v Praze na Zizkov&, Pra¥skou konzervato®,
HAMU a v soudasné dobé& studuje na VSMU v Bratislavé. Své vzdélani dopliiuje
G&asti na mistrovskych kurzech a harfovych kongresech v réznych &éstech svéta.

V roce 2017 ziskala ocenéni za nejlepsi provedeni povinné skladby na soutéZi
konzervatori Prazska harfa. Je soucasti Prah-a-harP kvarteta slozeného ze ¢tyr
harfistek z jeji rodiny, s nimz vystoupila mimo jiné na festivalech Antonina Dvoréka
v Pibrami, Talichdv Beroun, Festival komorni hudby v Ceském Krumlové a dalsf.

Hraje v duu s hobojistkou Karolinou Vocelovou spole¢né vystoupily napriklad
v Polském Té&siné &i na festivalu Malostranské dvorky. Pravidelné spolupracuje
s orchestry jako jsou FOK, CNSO, Prague Philharmonia, SOCR, Plzeksks
filharmonie, Filharmonie Hradec Krélové, Ostravské banda, Ostrava new days
orchestra, Prague music performance orchestra, Filmovéa Filharmonie a dalsi.

Mimo klasické hudby a hudby soudobé se vénuje také daldim stylovym Zanrdm.
Spolu s hudebnici Annou HokeSovou tvori autorské duo Mari&Anna. V rémci
projektu Konektiv night vol. 5 navézala spolupraci s experimentalnim hudebnikem
a audiovizuélnim umélcem Omarem El Sadekem aka QOW. Je soucésti zvukové-

pohybové performance Garden of desires audiovizudlni umélkyné Ester
Grohové. Hudebné se podilela na divadelnim predstaveni R.W. Fassbindera Krev

na krku kocky v divadle DISK v rezii Klary Vosecké. Mezi lety 2016-2025 vedla
harfové odd&leni na Ceském hudebnim tébofe v Hornim Jelenf.
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The Prah-a-harP Quartet is a unique phenomenon on the Czech music scene.
It consists of four harpists - more precisely, three sisters and their mother.
The members of the quartet are not aware of any comparable project in the
Czech Republic, and given the remarkable fact that it is an entirely family-based
ensemble, Prah-a-harP Quartet may be considered not only a Czech but also
a truly unique ensemble on a global scale.

The quartet was preceded by the Duo Glissando, foundedin 2010 by sisters Hedvika
Mousa Bacha and Kamila Jouzové. The fact that there were two more harpists in
the family naturally led to the expansion of the duo into a quartet. The two sisters
were joined by their youngest sister, Mariana Jouzova, and their mother, Hana
Mullerova, the ensemble’s current artistic director. In 2017, the quartet reached its
present line-up, marking the official formation of the Prah-a-harP Quartet.

Since then, alongside performing and rehearsing, the members of the quartet
have continuously explored ways of expanding their repertoire and making it as
diverse as possible. On the one hand, new works are being composed specifically
for the Prah-a-harP Quartet, such as Zvony (Bells) by Pavel Hrabanek; on the
other, the repertoire is enriched with works and arrangements for two or four
harps by composers from around the world.

[ X3 V4
Hana Millerova
is one of the leading figures on the Czech harp scene. Following her successes
in competitions in the Czech Republic, she won the Ruth Lorraine Foundation
Competition at the University of Oregon in Eugene, USA, in 1986. Since then, she
has regularly performed with leading instrumentalists and chamber ensembles,
collaborated with radio and television, and recorded for Czech and international
record labels.

Since 1990, she has held the position of principal harpist of the Prague Symphony
Orchestra FOK. In 1996, she began her teaching career at the Prague City
Music School and Gymnasium. She also teaches at ZUS Music Art, a Faculty
School of Charles University in Prague, and from 2015 to 2020 she taught
at the Prague Conservatory. Hana Mullerova is also the founder of the family
harp ensemble Prah-a-harP Quartet and organises the Prah-a-harP Festival,
a national showcase of young harpists.
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Hedvika Mousa Bacha

studied at the Jan Neruda Grammar School with a special focus on music under
the guidance of her mother, Hana Millerova, followed by studies at the Prague
Conservatory and the Academy of Performing Arts in Prague (HAMU), where
she studied with Associate Professor Jana Bouskova. In 2007-2008, she
completed a study exchange in Lausanne, Switzerland, at the Haute Ecole de
Musique, where she studied with Chantal Mathieu.

She pursues both chamber music and a solo career. She collaborates with
talented young artists, including sopranos Markéta Fassati and Karolina Jang,
violinist Monika Rézkové-Urbanové and violist Jitka Hosprové. She has also
been invited to collaborate with prominent figures from popular music, including
Lenka Dusilova, Beata Hlavenkova, Iva Bittova, Darya Rollins and Dan Barta.

Orchestral playing and teaching are also integral parts of Hedvika Mousa
Bacha's professional career. She has performed with the Prague Symphony
Orchestra FOK, Orchestra Berg, the Talich Chamber Philharmonic and the
State Opera Prague. From 2008 to 2020, she taught harp at ZUS Lounskych
in Prague. Since 2020, she has taught at ZUS Music Art, a Faculty School of
Charles University in Prague, and at the International Conservatory in Prague.

Kamila Jouzova

studied with her mother, Hana Mullerové, at the Jan Neruda Grammar School
with a special focus on music, and subsequently at the Prague Conservatory
with Lydia Hartelova and at the Academy of Performing Arts in Prague (HAMU)
with Associate Professor Jana Bousgkova.

Alongside solo and chamber performances, orchestral playing and teaching
form an integral part of her professional activities. From 2011 to 2014, she
was a member of the orchestra of the Janacek Opera of the National Theatre
Brno. In 2015, she performed with the Prague Symphony Orchestra FOK as
a scholarship recipient of the Jirti Kout Foundation. During the 2022/2023
season, she was a member of the State Opera Orchestra.

She founded harp classes at ZUS Nové Paka and at the Faculty School of
HAMU in Prague 5 - Stodllky. She regularly attends masterclasses with world-
renowned harpists such as Katerina Englichovd, Sylvain Blassel, Anneleen
Lenaerts, leuan Jones, Chantal Mathieu and Maria Christina Cleary. Together
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with her sister Hedvika Mousa Bacha, she founded the harp Duo Glissando,
which became the foundation of the family-based Prah-a-harP Quartet. In May
2022, she opened Glissando.cz, the first harp showroom in the Czech Republic.

Mariana Jouzova

graduated from the Music Grammar School in Prague’s Zizkov district, the
Prague Conservatory and the Academy of Performing Arts in Prague (HAMU),
and is currently studying at the Academy of Performing Arts in Bratislava
(VSMU). She further develops her artistic skills through masterclasses and
harp congresses in various parts of the world.

In 2017, she received an award for the best performance of the compulsory work
at the Prazské harfa competition for conservatory students. She is a member of
the Prah-a-harP Quartet, formed by four harpists from her family, with which she
has performed at, among others, the Antonin Dvorék Festival in Pribram, Talichdv
Beroun and the Chamber Music Festival in Cesky Krumlov.

She performs in a duo with oboist Karolina Vocelova, with whom she has appeared
in Cesky T&sin and at the Malostranské dvorky festival, among other venues. She
regularly collaborates with orchestras including the Prague Symphony Orchestra
FOK, the Czech National Symphony Orchestra, the Prague Philharmonia, the
Prague Radio Symphony Orchestra, the Plzer Philharmonic, the Hradec Krélové
Philharmonic, Ostrava New Orchestra, the Ostrava New Days Orchestra, Prague
Music Performance Orchestra and Film Philharmonic, among others.

In addition to classical and contemporary music, she explores a wide range of other
musical genres. Together with musician Anna HokeSov4, she forms the creative
duo Mari&Anna. As part of the Konektiv Night Vol. 5 project, she collaborated with
experimental musician and audiovisual artist Omar El Sadek, also known as QOW.
She is a member of the sound-and-movement performance Garden of Desires by
audiovisual artist Ester Grohova.

She also contributed musically to a production of R. W. Fassbinder’s The Bitter
Tears of Petra von Kant at the DISK Theatre, directed by Kléra Vosecka. From
2016 to 2025, she led the harp department at the Czech Music Camp in Horni
Jelenl.
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P6dium talentu: Ozvény francouzského dvora

The stage of talents: Echoes of the french court

3.9.2026 v 19:00, Hrbitovni kostel / Cemetery church

PODIUM TALENTU / The stage of talents
Ozveny
francouzského dvora

Echoes of the french court

Ucinkuji G¢astnici kurzd a hosté
Participants of masterclasses and guests
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Program

Programme

Vystupujici a program bude uprresnén samostatné v den koncertu.
Momentélné probiha intenzivni priprava vystupujicich na kurzech.

The performers and programme will be announced separately on the
day of the concert. The participating artists are currently undergoing
intensive preparation as part of the masterclasses.
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Zaverecny koncert: Ballet Royal de la Nuit

Closing concert: Ballet Royal de la Nuit

19. 8. 2025 v 19:00, Hrbitovni kostel / Cemetery church

ZAVERECNY KONCERT / Closing concert

Ballet Royal de la Nuit

Festivalovy orchestr BKIV / BKIV festive orchestra

Studenti Taneéni konzervatore Brno

/ Students of Dance Conservatoire Brno

Jana Barinkové - vybér z postav / selected charachters

Hlin Leifsdottir - vybér z postav / selected charachters

Sbory - &lenové Péveckého sboru Antonina Tu¢apského Vyskov
/ Choirs - members of Antonin tu¢apsky choir Vyskov
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O baletu

About the ballet

Déjiny baletu jsou neoddélitelné spjaty s dé&jinami evropského dvora, jeho
reprezentaci a slavnostni kulturou. Jeho koreny nalezneme v renesanéni Italii
15. a 16. stoleti, kde se prii dvorskych slavnostech zacaly objevovat scénické
taneéni produkce spojujici hudbu, tanec, poezii, kostym, vytvarnou vypravu
a divadelni efekty. Neslo jesté o balet v dnesnim smyslu slova - Gcastnici
téchto predstaveni byli predevsim prislusnici aristokracie a tanec byl souc¢éstf
spolecenského Zivota i reprezentace.

Vyznamnym meznikem se stal prenos této tradice do Francie. Italské dvorské
slavnosti zde ziskaly novou podobu a postupné se proménily v propracovany
zénr ballet de cour, tedy dvorsky balet. Jednim z prvnich vyznamnych pod&ind
byl Ballet comique de la Reine z roku 1581, uvedeny u prileZitosti svatby vévody
de Joyeuse s Markétou Lotrinskou. Dilo spojovalo taneéni vystupy s hudbou,
zpévem, mluvenym slovem a scénickymi obrazy a vytvorilo model, ktery se stal
zékladem dalsiho vyvoje francouzského dvorského baletu.

V prdbéhu 17. stoleti se balet stal jednim z nejvyznamnéjSich prostredkd
reprezentace francouzské monarchie. Za vladdy Ludvika Xill. se dvorsky balet
déle rozvijel a za jeho syna Ludvika XIV. dosdhl mimoréadného rozkvétu. Mlady
kral v baletech sam pravidelné vystupoval a tanec se stal souc¢asti jeho politické
reprezentace. Jeho nejslavnéjsi role - Slunce v Ballet Royal de la Nuit z roku
1653 - se stala jednim z kli¢ovych momentl utvéreni obrazu Ludvika XIV. jako
»Krale Slunce*.

Dvorsky balet vSak nebyl pouze okézalou zébavou. Jeho sloZitd symbolika
odrézela politicky a spole¢ensky réd absolutistické monarchie. Krél a jeho dvir
se prostrednictvim tance prezentovali jako stred usporéddaného svéta, zatimco
mytologické postavy, alegorie, boZstva a personifikace rlznych ctnosti vytvarely
plsobivy obraz panovnické moci. Hudba, choreografie, kostymy, scénografie
i svételné efekty pritom vytvérely jednotny Gesamtkunstwerk - velkolepou
syntézu riiznych druht uméni.

Prévé v této dobé se zdroven zacind formovat balet jako svébytnd umélecka
disciplina. Roku 1661 zaloZil Ludvik XIV. Académie Royale de Danse, jejimz
Gkolem bylo kultivovat a systematizovat tanecni uméni. O nékolik let pozdéji
vznikla Académie Royale de Musique, z niZ se pozdéji vyvinula PariZské opera.
Profesionalizace taneénikd a postupné oddéleni profesiondiniho interpreta
od dvorského amatéra predstavovaly zdsadni krok na cesté k baletu jako
samostatnému divadelnimu Zanru.
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O baletu

About the ballet

Vyvoj francouzského baletu zdsadné ovlivnil také Pierre Beauchamp, taneénik
a choreograf plsobici na dvore Ludvika XIV. Préavé jemu je tradi¢né pripisovéna
systematizace péti zékladnich pozic nohou, které se staly jednim ze zékladnich
principl klasické baletni techniky. Balet tak postupné ziskéval vlastni pohybovy
Jjazyk, terminologii i pravidla, kterd méla ovlivnit jeho podobu na nékolik dalsich
staletf.

Ballet Royal de la Nuit stoji na samém pocétku této promény. Jesté patit do
svéta barokni dvorské slavnosti, zéroven vsak jiz predznamenava budouci
vyvoj evropského baletniho divadla. Jeho mnohahodinova struktura, mnoZstvi
Ucinkujicich, bohaté scénografie a alegorické obrazy vytvareji fascinujici svét,
v némz noc neni pouze casem tmy, ale prostorem promény, fantazie a zazraku.
A prévé z tohoto svéta se rodi jeden z nejtrvalejdich symbold evropské kultury
- obraz Ludvika XIV. jako Slunce, kolem néhoz se cely dvorsky svét symbolicky
otadi.

Od dvorskych séld a slavnostnich scén 16. a 17. stoleti pak vede dlouhd cesta
k dnesnimu baletu. Zistévéa vSak zachovéna jeho podstata: schopnost spoijit
hudbu, pohyb, obraz a divadelni gesto v jediny umélecky celek. Balet se béhem
staleti proménoval, opoustél dvorskou exkluzivitu a stal se mezindrodnim
uméleckym jazykem. Jeho pocatky vSak stéle pripominaji dobu, kdy tanec nebyl
pouze tancem, ale také obrazem svéta, moci a lidské touhy po krase.

The history of ballet is inseparably connected with the history of the European
court, its ceremonial representation and festive culture. Its roots can be
traced to Renaissance Italy in the 15th and 16th centuries, where staged dance
performances began to appear at court festivities, combining music, dance,
poetry, costume, visual design and theatrical effects. These performances
were not yet ballet in the modern sense of the word - their participants were
primarily members of the aristocracy, and dance formed part of both social life
and courtly representation.

A significant turning point came with the transmission of this tradition to France.
Italian court festivities acquired a new form there and gradually developed
into the sophisticated genre of the ballet de cour, or court ballet. One of the
earliest major works was the Ballet comique de la Reine of 1581, performed on
the occasion of the wedding of the Duke de Joyeuse and Margaret of Lorraine.
The work combined dance with music, singing, spoken text and scenic tableaux,
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establishing a model that became fundamental to the subsequent development
of French court ballet.

During the 17th century, ballet became one of the most important means of
representing the power and splendour of the French monarchy. Under Louis Xll|,
court ballet continued to develop, reaching an extraordinary flowering under his
son, Louis XIV. The young king regularly performed in ballets himself, and dance
became an integral part of his political representation. His most famous role -
the Sun in the Ballet Royal de la Nuit of 1653 - became one of the key moments
in the creation of Louis XIV’s image as the “Sun King”.

Court ballet, however, was far more than lavish entertainment. Its complex
symbolism reflected the political and social order of the absolutist monarchy.
Through dance, the king and his court presented themselves as the centre
of an ordered universe, while mythological figures, allegories, deities and
personifications of various virtues created a powerful image of royal authority.
Music, choreography, costumes, stage design and lighting effects combined to
form a unified Gesamtkunstwerk - a magnificent synthesis of different art forms.

It was also during this period that ballet began to emerge as an independent
artistic discipline. In 1661, Louis XIV founded the Académie Royale de Danse,
whose purpose was to cultivate and systematise the art of dance. A few years
later,the Académie Royale de Musique was established, eventually developinginto
the Paris Opera. The professionalisation of dancers and the gradual separation
of the professional performer from the courtly amateur represented a crucial
step towards ballet becoming an independent theatrical genre.

The development of French ballet was also profoundly influenced by Pierre
Beauchamp, a dancer and choreographer active at the court of Louis XIV. He
is traditionally credited with systematising the five basic positions of the feet,
which became one of the fundamental principles of classical ballet technique.
Ballet gradually acquired its own movement vocabulary, terminology and rules,
shaping its form for centuries to come.

The Ballet Royal de la Nuit stands at the very beginning of this transformation. It
still belongs to the world of the Baroque court spectacle, yet at the same time it
foreshadows the future development of European ballet theatre. Its many-hour
structure, large cast, elaborate stage design and allegorical tableaux create
a fascinating world in which night is not merely a time of darkness, but a realm
of transformation, fantasy and wonder. It is from this world that one of the most
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enduring symbols of European culture emerges - the image of Louis XIV as the
Sun, around which the entire world of the court symbolically revolves.

From the court halls and festive stages of the 16th and 17th centuries, a long
journey leads to ballet as we know it today. Yet its essence remains: the ability to
unite music, movement, visual imagery and theatrical gesture into a single artistic
whole. Over the centuries, ballet has transformed, leaving behind its courtly
exclusivity and becoming an international artistic language. Its origins, however,
continue to remind us of a time when dance was not merely dance, but also an
image of the world, of power, and of humanity’s enduring desire for beauty.
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. Cast - Soumrak a podatek noci

Od sesté do devaté hodiny vecerni

Slunce zapadé a nad krajinou se rozprostiré noc. Na scénu prichazi Noe,
doprovéazena dvanacti Hodinami, které ohlasuji jeji vlddu. Svét dennich
ginnosti postupné mizi a jeho misto zaujimé svét temnoty, tajemstvi
a fantazie.

S prichodem vecera se probouzi také svét lidi. Na scéné se objevujf
pastyri, cikani, lampari, Zebraci a dal&i postavy kaZdodenniho Zivota.
Poklidné atmosféra se v8ak zdhy méni v neklid. Noéni svét déva prostor
také zlodé&jdm a podvodnikdm; dva vojéci musi zaséhnout proti lupi¢dm,
kteri prepadli méstanky.

Noc v8ak neni pouze Casem nebezpedi. Je také Casem vesell
a spoledenského Zivota. Pred divékem se oteviré takzvany Dvur zazrakd,
bizarnisvét zebrékd a mrzékd, kterii vytvareji vlastniparodiina spoledensky
réd. Redlny svét se zde zadind prolinat s grotesknim a fantastickym.

Prvni &ast tak predstavuje noc jako prostor, v némz se béziny réd véci
uvolfiuje a svét se postupné otevird neobycejnému.

Il. Cast - Kouzlo noci

Od devaté hodiny veéerni do pulnoci

S postupujici noci se jeji atmosféra proménuje. Na scénu vstupuji TFi
sudiéky, Smutek a Stari, jejichz prritomnost pripomind pomijivost lidského
Zivota. Jejich pochmurné tance v8ak zéhy prerusi prrichod Venuse, bohyné
lasky a krasy.

Venuse zahéni smutek a stari a privadi na scénu Hry, Smich, Hymen
a Komus, boha slavnosti a hodovéni. Noc se méni v ¢as radosti, lasky
a spolecenského veseli. Pripravuje se velky ples, na némz se setkévajf
postavy z rytifskych a milostnych pribéhd.

Soucasti této Casti je také Balet v baletu - Svatba Thetidy, mytologicka
slavnost inspirovana svatbou morské bohyné Thetidy a Pélea. Mytologicky
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svét tak na okamZik zcela pohlti scénu.

Po slavnostni atmosfére prichazi komické epizoda Amfitryon, v niZ se svét
bohd a lidi znovu setkéava v prevézné komickém a grotesknim vyjevu. Druhd
¢ést ukazuje noc jako ¢as, kdy mohou vedle sebe existovat laska, krésa,
slavnost, mytologie i komedie.

I1. Cast - Hluboka noc

Od pulnoci do tireti hodiny ranni

O pllnoci dosahuje noc svého vrcholu. Svét je zahalen tmou a jeji tajemstvi
se stéva stdle vyraznéj§im. Na scénu vstupuji bytosti, které za denniho
svétla nemaji své misto — démoni, éarodéjnice, vlkodlaci a dalsi fantastické
postavy.

Svét rozumu ustupuje svétu snl a désivych prredstav. Carodéjnice poradajf
své temné shromézdéni a nadprirozené bytosti vytvéreji obraz noci jako
prostoru, v némz se stird hranice mezi skutecnosti a fantazi.

Ani zde v8ak nechybf lidsky svét. Noéni ticho vyuZivaji také zlodéji, kterii se
pokouseji pod rouskou tmy obohatit. Jejich pocinénivéak prekazi stréznici.
Treti Cast predstavuje nejtemnéjsi okamzik celé noci. Vée, co bylo béhem
dne skryté, mdze vystoupit na povrch. Noc se stévé svétem obricenych
hodnot, prizrakd a nezkrocenych lidskych vasni.

IV. Cést — Sen, Usvit a prichod Slunce

Od treti hodiny ranni do vychodu slunce

Nad hlubokou noci se zacné rozprostirat ticho. Prichdzeji Spanek
a Mléeni a fantasticky svét se postupné uklédda k odpocinku. Nasleduje
sled snovych obrazl, v nichZ se odrézeji &ty lidské temperamenty -
cholericky, sangvinicky, flegmaticky a melancholicky.

Kazdy z nich dostéva vlastni podobu. Cholerikovi se zdé o zurivém boji,
sangvinik prozivd vésnivy sen, flegmatika pronasleduji désivé prizraky
a melancholie se zrcadli ve svété bédsniky, filozofd a nestastnych milencd.



Skutecnost se definitivné rozpousti v Fisi snu.

Postupné se vS§ak objevuji prvni zndmky nového dne. Z podzemniho Ukrytu
vychézeji padélatelé penéz a na scénu vstupuji kovari, jejichz Gdery do
kovadliny jako by ohlasovaly probouzeni svéta.

A konecné prichazi Usvit. Na svém voze, obklopena dvanacti Hodinami
dne a doprovézena Soumrakem s nddobou plnou rosy, prinasi nové svétlo.
Noc ustupuje a na scénu vstupuje Slunce.

Sluncem je samotny mlady Ludvik XIV., ktery se v pdvodnim predstaveni
objevil ve zlatém kostymu a s paprsky kolem hlavy. S jeho prichodem mizi
temnota a v8echny bytosti noci mu vzdavaji hold. Vzniké zévérecny Velky
balet, v némz se vSechny sily svéta sjednocuji kolem Slunce - symbolu
réadu, harmonie a krélovské moci.

Noc kond&i. Prichazi den.

A's nim prrichazi také Krél Slunce.

Part | - Dusk and the Beginning of Night

From six to nine o’clock in the evening

The sun sets and night spreads across the land. Night enters the stage,
accompanied by the twelve Hours who announce her reign. The world of
daytime activity gradually disappears, giving way to a world of darkness,
mystery and imagination.

As evening falls, the human world also awakens. Shepherds, gypsies,
lamplighters, beggars and other figures of everyday life appear on stage.
Yet the peaceful atmosphere soon gives way to unrest. The night also
provides an opportunity for thieves and swindlers; two soldiers must
intervene when robbers attack a group of townspeople.

But night is not merely a time of danger. It is also a time of revelry and
social life. The audience is introduced to the so-called Court of Miracles,
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a bizarre world of beggars and cripples who create their own parody of
the social order. Here, the real world begins to merge with the grotesque
and the fantastic.

The first part thus presents night as a space in which the ordinary order of
things is loosened and the world gradually opens itself to the extraordinary.

Part Il - The Enchantment of Night

From nine o’clock in the evening until midnight

As the night progresses, its atmosphere begins to change. The Three
Fates, Sorrow and Old Age enter the stage, reminding us of the transience
of human life. Their sombre dances are soon interrupted by the arrival of
Venus, goddess of love and beauty.

Venus drives away sorrow and old age and brings forth Games, Laughter,
Hymen and Comus, the god of festivity and feasting. Night becomes a time
of joy, love and celebration. A great ball is prepared, bringing together
characters from tales of chivalry and romance.

This part also includes a Ballet within the Ballet - The Wedding of Thetis,
a mythological celebration inspired by the marriage of the sea goddess
Thetis and Peleus. For a moment, the mythological world completely takes
over the stage.

The festive atmosphere is followed by the comic episode Amphitryon, in
which the worlds of gods and mortals meet once again in a predominantly
comic and grotesque scene. The second part presents night as a time in
which love, beauty, celebration, mythology and comedy can all exist side
by side.

Part Il - The Deepest Night

From midnight until three o’clock in the morning
At midnight, night reaches its climax. The world is shrouded in darkness
and its mysteries become ever more pronounced. Creatures that have



no place in daylight appear on stage — demons, witches, werewolves and
other fantastic beings.

The world of reason gives way to the world of dreams and frightening
visions. Witches gather for their dark assembly, while supernatural beings
transform the night into a realm where the boundary between reality and
fantasy begins to disappear.

Yet the human world is still present. Thieves take advantage of the
darkness to enrich themselves, but their efforts are thwarted by the
watchmen.

The third part represents the darkest moment of the entire night.
Everything hidden during the day can now emerge. Night becomes a world
of inverted values, apparitions and untamed human passions.

Part IV - Dream, Dawn and the Coming of
the Sun

From three o’clock in the morning until sunrise
Silence begins to descend upon the deepest night. Sleep and Silence
appear, and the fantastic world gradually settles into rest. A succession
of dreamlike visions follows, reflecting the four human temperaments -
choleric, sanguine, phlegmatic and melancholic.

Eachtemperament takes onits own form. The choleric dreams of a furious
battle, the sanguine experiences a passionate dream, the phlegmatic
is haunted by terrifying apparitions, while melancholy is reflected in the
world of poets, philosophers and unhappy lovers. Reality finally dissolves
completely into the realm of dreams.

Gradually, however, the first signs of a new day begin to appear
Counterfeiters emerge from their underground hiding place, followed by
blacksmiths whose blows upon the anvil seem to herald the awakening of

the world.

And finally, Dawn arrives. Riding in her chariot, surrounded by the twelve
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Hours of the Day and accompanied by Twilight carrying a vessel filled with
dew, she brings the new light. Night retreats, and the Sun enters the stage.

The Sun is none other than the young Louis XIV, who appeared in the
original production dressed in gold, with rays surrounding his head. With
his arrival, darkness disappears and all the creatures of the night pay
homage to him. The final Grand Ballet brings all the forces of the world
together around the Sun - a symbol of order, harmony and royal power.

The night is over. Day has come.

And with it comes the Sun King.




O provedeni ve VySkove

About the inscenation in Vyskov

Pdvodni Ballet Royal de la Nuit, uvedeny v PariZi roku 1653, byl koncipovén jako
mimoradné rozséhld dvorské podivana, jejiz jednotlivé &ésti provézely divéka
celou noc - od soumraku aZ po Usvit. Dvanactihodinovy forméat, pFirozeny pro
svét velkolepych baroknich slavnosti, vSak v podminkach soucasné koncertni
a divadelni praxe neni snadno uskutecnitelny.

Nase vyskovskd inscenace proto neni rekonstrukci plvodniho predstaveni
v jeho Uplnosti, ale jeho soucasnou interpretaci. Z rozséhlého origindlu jsme
vybrali reprezentativni tane¢ni a pévecké casti, které zachovévaji zékladni
dramaturgickou linii dila i jeho charakteristickou atmosféru. Historicky materidl
pritom doplfiujeme prvky modernich technologii, které vytvéareji dalsi vrstvu
scénického obrazu a umoznuji propojit barokni svét se soucasnym divadelnim
jazykem.

Vyznamnou soucastiinscenace je také samotny prostor Hrbitovniho kostela ve
Vyskové. Jeho Cistota, historické architektura a duchovni charakter nas vedly
k minimalistickému scénickému reseni. Scénu proto utvareji predevsim kvétiny,
jednoduché kulisy a stridmé kostymy, které pouze naznacuji jednotlivé svéty
a postavy, aniz by potladily plsobivost samotného prostoru. Scénografie tak

zGstéva v harmonii s architekturou kaple a vytvari prostrredi, v némz se mdze
barokniimaginace prirozené setkat se soucasnosti.

Z ptvodni celonoéni slavnosti se tak stévé priblizné dvouhodinovy scénicky celek
s prestévkou — komornéjsive svém rozsahu, nikoli vSak ve své ambici. Nasim cilem
je priblizit dnesnimu divékovi svét Ballet Royal de la Nuit nejen jako vyznamnou
pamétku francouzského baroka, ale jako Zivé dilo, v némz se i po vice nez trech
staletich mohou setkat hudba, tanec, obraz, svétlo a lidské predstavivost.

The original Ballet Royal de la Nuit, first performed in Paris in 1653, was
conceived as an exceptionally large-scale court spectacle whose individual
sections accompanied the audience throughout the night, from dusk until
dawn. The twelve-hour format, perfectly suited to the world of grand Baroque
festivities, is not easily achievable within the conditions of contemporary concert
and theatre practice.

Our production in Vyskov is therefore not a reconstruction of the original

performance in its entirety, but a contemporary interpretation of it. From the
extensive original work, we have selected representative dance and vocal
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sections that preserve its fundamental dramatic arc and characteristic
atmosphere. The historical material is complemented by elements of modern
technology, which create an additional layer of the stage image and allow the
Baroque world to engage with the language of contemporary theatre.

An important part of the production is the setting itself - the Cemetery Church
in Vyskov. Its purity, historic architecture and spiritual character led us towards
a minimalist approach to the stage design. The stage is therefore shaped
primarily by flowers, simple scenery and understated costumes, which merely
suggest individual worlds and characters without diminishing the impact of the
space itself. The scenography thus remains in harmony with the architecture of
the chapel, creating an environment in which Baroque imagination can naturally
encounter the present day.

The original all-night spectacle thus becomes an approximately two-hour staged
production with an interval - more intimate in scale, but by no means in ambition.
Our aim is to bring the world of the Ballet Royal de la Nuit closer to today’s
audience not merely as an important monument of the French Baroque, but as
a living work in which, even more than three centuries later, music, dance,
imagery, light and human imagination can meet.

54






Doprovodny program festivalu
Festival Side Programme

Mistrovské kurzy

Masterclasses

25.8.2026 - 4.9. 2026
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Obory
Disciplines

Zpév / voice
26.8.2026 -4.9. 2026
Vyucujici / lector: Alina Dubik - Island

Cembalo / harpsichord

25.8.2026 - 27.8.2026

Vyucuijici / lector: Gabriel Smallwood
- Svycarsko / Switzerland, USA

Fléetna / flute
§ 31.8.2026 -4.9. 2026
D

Vyucujici / lector: Michaela Koudelkova - Cesko/Czechia

Workshopy pro Zakladni uméleckou skolu

Workshops for the Elementary arts school Vyskov

Zpév / voice
26.8.2026, Alina Dubik

Cembalo / harpsichord
27.8.2026, Gabriel Smallwood
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Program a organizace mistrovskych kurzt

Kurzy v oboru zpév, cembalo a flétna:

Kurzy za¢inaji 26. 8. 2026 v 9:00 registraci ve foyer Besedniho domu: Jana
Soupala 137/4, 682 01 Vyskov, pro flétnu plati termin 31. 8. 2026 v 9.00 ve
foyer Besedniho domu.

U registrace obdrzite program festivalu, prikazku posluchace a veskeré
dal§i potirebné informace

K registraci si prosim prineste libovolny doklad totoZnosti, abychom Vés
mohli sprévné identifikovat

Celkovy priabéh kurzd probihé podle rozvrhu, ktery je na webovych
strénkach, a ktery byl s participanty domluven predem.

VétSina vyuky probihd v koncertnim séle Besedniho domu. Spolecné
zkousky, zkousky na koncert posluchald kurzl a generdini zkouska baletu
probihé ve HrFbitovnim kostele. Pokud je u nékterého Gcastnika plénovéna
zména mista vyuky na Hrtbitovni kostel u dané hodiny a u svého &isla najdete
poznéamku HK - Hibitovni kostel.

Rozvrh hodin je mozné v pripadé vzajemné domluvy a komunikace pozménit.
Udinit tak, ale miZe pouze poradatel. V pripadé potfeby nés prosim
kontaktujte.

Zkousky baletu:
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Zkousky baletu budou probihat zejména v patek 4. 9. 2026. Intenzivni
priprava bude probihat, v pribéhu celych kurzd.

VSechny nésledujici informace budou sdéleny pri zacatku kurzd, pripadné
véas zverejnény na webovych stréankach festivalu.



Dalsi dulezité informace:

V rémci kurzd maji vSichni G&astnici prévo UGcastnit se jako posluchadi
jakékoliv jiné vyuky, véetné piiprav opery a workshopd

Pokud méte porad zdjem o to Ulastnit se kurzd jako posluchadi, mizete
si zakoupit pasivni G¢ast na jednotlivé dny podle Vasi volby, a to ve dny
registrace tedy 26.8. a 31.8. vZdy od 9:00 do 10:00. Vase Ucast plati na cely
rozvrhv dany den, na ktery si zakoupite vstupenku bez ohledu na specializaci.

Dulezité adresy:

Besedni dum
o Jana Soupala 137/4,

682 01 Vyskov

Hrbitovni kostel
° Hrbitovni 6/4,
682 01 Vyskov

V pripadé dalSich dotazl nés prosime kontaktuijte.

Pro aktualni a presné rozvrhy sledujte prosime webové
stranky festivalu, kde jsou rozvrhy zverejnény!

www.baroknifestival.com




Masterclass Programme and Organisation

Masterclasses
in Singing, Harpsichord and Recorder:

The masterclasses begin on 26August 2026 at 9:00 a.m. with registration
in the foyer of Besedni diim, Jana Soupala 137/4, 682 01 Vyskov. For the
recorder masterclass, registration takes place on 31 August 2026 at 9:00
a.m. in the foyer of Besedni dim.

Upon registration, you will receive the festival programme, a participant
pass and all other necessary information.

Please bring a valid identity document to registration so that we can
correctly identify you.

The masterclasses take place according to the schedule published on the
festival website and agreed upon with the participants in advance.
Mostlessons take place inthe concert hall of Besedni dim. Joint rehearsals,
rehearsals forthe participants’ concert andthe dress rehearsal of the ballet
take place in the Cemetery Church. If a participant’s lesson is scheduled to
take place at the Cemetery Church, this will be indicated in the schedule by
HK - Cemetery Church next to the relevant lesson.

The schedule may be changed by mutual agreement and communication
between the participants and the organisers. However, any changes can
only be made by the organiser. Please contact us if necessary.

Ballet Rehearsals:
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Ballet rehearsals will take place primarily on Friday, 4 September 2026.
Intensive rehearsals will continue throughout the masterclasses.

Further information will be provided at the beginning of the masterclasses
or published on the festival website in advance.



Other Important Information:

As part of the masterclasses, all participants are entitled to attend any
other lessons as auditors, including opera rehearsals and workshops.

If you are interested in attending the masterclasses as an auditor, you may
purchase an auditor pass for individual days of your choice. Passes can be
purchased on the registration days, 26 and 31 August, between 9:00 and
10:00 a.m. The pass is valid for the entire programme on the selected day,
regardless of discipline.

Important addresses:

Besedni dim
o Jana Soupala 137/4,
682 01 Vyskov

Hrbitovni kostel /
O Cemetery Church

Hrbitovni 6/4,

682 01 Vyskov

If you have any further questions, please contact us.

For the latest and most up-to-date schedules, please check the
festival website, where all current schedules are published.

www.baroknifestival.com
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Hudebni festival Rousinov

Pokud Vés zaujal nés barokni festival,
navstivte také nas partnersky Hudebni festival Rousinov,
ktery na nés navazuje v zarijovych tydnech.

If you enjoyed our festival, we also invite you to visit our
partner festival The Rousinov Music Festival, which
continues our programme over the following weeks in
September.

5\
)

Vice na / Find out more at:

www.hfrousinov.cz



Méstské kulturni stredisko VySkov

Festival pordda / Festival organised by

Méstské kulturni stiredisko VySkov

m, s

MESTSKE KULTURNI
STREDISKO VYSKOV

Vice na / Find out more at:

www.mksvyskov.cz



Vyskov

Festival se kona za finanéni podpory Jihomoravského kraje,
Statniho fondu kultury CR a mésta Vyskov.

WRWAGNER Traszg

WAGNER stavebni spol. s r.o.
TRASIG s.r.o

O OK
GROUP

OK GROUP a.s. Oldrich Crhonek



